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Introduction

When shooting with an ARRI ALEXA (Alexa SXT or ALEXA Mini) or AMIRA camera in the ProRes format
looks can be used to alter the image in a non-destructive way. This document shows how to use the ARRI
Look File 2 (ALF-2) in different editing tools/grading tools.

We've chosen the most common edit softwares and BMD’s Resolve to guide you through the usage of our
look files:

* Avid Media Composer
* Adobe Premiere
* Apple Final Cut X

* Blackmagic Design Resolve 12.5

The look file will be embedded as metadata in the file header of each captured ProRes File. That makes it
possible to activate or deactivate the look for every single clip. We're presuming a workflow here where the
look has not been “burnt-in” while shooting, but the image is still in Log C color encoding (looking soft or
wahed out).
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Using “ALF-2 Look” in Editing Tools

Using a look in Avid Media Composer 8.6

First import your Original Camera Data (OCD) into Avid Media Composer. Go to “File — Input — Source
Browser” and choose the clips which contains the desired look in the metadata of the file.

Open Bin...
Close Bin

Save Bin
Save Bin Copy As...

Page Setup...
Print Bin...

Source Browser
Output Import Media...

Media
Tape Capture... 87

Reveal File

Get Info Link to Volume for Export...

Deactivate Software License... Link to Stock Footage Files...

Floating License Import EDL...

Check the “Link” and not the “Import” button, otherwise the file/s is/are going to be transcoded into a selected
low-resolution file and loses its metadata look file.

S PE P PEPL

PRORES_4444...

After the file is imported and linked in the bin you can load it into the Source Monitor and see the look
already pre-applied. To check or change the look select the file in your bin, right click the file and select
“Source Settings”.

ALEXA SXT, MINI & AMIRA
ARRI Look File 2 in Editorial — Workflow Guideline Page 3 of 11



Here you can delete different steps in the color processing pipeline and of course completely delete the look.

With “ARRI Look File 2” applied:
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Without look applied:

For more informations regarding the color management within Avid Media Composer 8.6, please refer to the
“Avid Media Composer” user manual.
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Adobe Premiere CC (2015)
It's a quite similar procedure in Adobe Premiere. Go to “File — Import” and choose the clips to import.

® Premiere Pro CC m Bearbeiten Clip Sequenz Marke Titel
8.0.6 Neu >
Projekt 6ffnen... %80
Letzte 6ffnen >
Premiere Clip-Projekt konvertieren...

Projekt schlieRen THEW
SchlieRen BW
Speichern 8S
Speichern unter... 0 8S
Kopie speichern... XS
Zuriick zur letzten Version

Effekteinstellungen =

Aufnehmen... F5
;\t Fi

C erkniipfer
Medien offline stellen...

Adobe Dynamic Link >
Adobe Story

Adobe Anywhere

Importieren...

Batchliste importieren...
Letzte Datei importieren
Exportieren
Eigenschaften anzeigen fur

Projekteinstellungen

Projektmanager...

Double click the imported file in your project. This will open the “Effects Settings” for clip, where you can see
the applied look as a “Lumetri-Effect” (Premiere’s color effect tool palette).

Effekteinstellungen =

'Y001€029_160405_R00I]

High Dynamic Range

In the “Effects Settings” you can check/uncheck the “Lumetri Effect” to activate/deactivate the look file.

With “ARRI Look File 2” applied:

Effekteinstellungen = e 6 v =

| Yoo1co2s_160405_Rooi] .

= Farbe Effekte

Voll ~ A 00:00:03:08

> 3 Fb |
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Without look applied:

Effekteinstellungen = Quelle: Y001€029_160405

Voll v A 00:00:03:08

Please note: Adobe Premiere CC 2014 and CC 2015 both hold an issue that largely increases the project file
size when importing a great number of clips with embedded looks.

For more informations regarding the color management within Adobe Premiere CC, please refer to the
“Adobe Premiere CC” documentation.

Apple Final Cut X
In addition to Media Composer and Premiere, Final Cut X also recognized the ARRI Look File 2.
Load your footage into Final Cut X. To do so choose “File — Import — Media”.

@ FinalCutPro [W.\Fl:CH Bearbeiten Trimmen Markieren Clip Andern Darstellung Fenster Hilfe
[ Neu

Mediatheken . & Nichts geladen
= Mediathek 6ffnen
== Ohne Titel

Mediathek ,Ohne Titel” schlieBen
LGB Mediathekseigenschaften
™ Alle Videofor,

Importieren Medien ... 81

1 Favoriten Medien umcodieren ... Aus Kamera/Archiv erneut importieren
B Nur Audio Dateien erneut verknipfen ... XML ...
M Projekte XML exportieren ...

M Standbilder Bereitstellen
An Compressor senden

% 26.04.16

Next select the file and on the right-hand side chose “Info”. Make sure you select the metadata view
“Settings”.
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Video Audio Info

& B001C014_1

4. Juli 2014 12:37

Video, Dialog
Ohne/Alpha ignorieren

Progressiv

ARRI Log C (3D LUT)

Kameraname

Datei-Info

Einstellungen

R O I X T @ af

Eigenen Namen anwenden

Video Audio Info
™ B001C014_140702_R3VJ
4. Juli 2014 12:¢
Funktionen Video, Dialog
Ohne/Alpha ignorieren

Progressiv

ARRI Log C (3D LUT)

Datei-Info

Eigenes Metadatenfeld hinzufiigen ...

Standard
Allgemein
Erweitert
Audio
EXIF
IPTC

v Einstellungen

Metadaten-Ansicht sichern unter ...
Metadaten-Ansicht bearbeiten ...

Choose “LUT-Processing” - you can activate/deactivate the look file (choose “none”) or view it without look
but with Rec 709 conversion (choose “ARRI Log C”).

Alle Clips % Y001C030_160405_RO0H

05.04.2016
L ! i
- i {
»

el e—

Darstellung e Info Bereitstellen

OH

JAlpha ignorieren
Progre

Nichts festgele:

Ohne
ARRI Log C

Blackmagic Design Film
Blackmagic Design Film 4K
Canon-Log

Sony S-Log?2

Sony S-Log3

Datei-Info

® 26.04.16
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With “ARRI Look File 2” applied:

Alle Clips % Y001C030_160405_RO0H

05.04.2016
L \
i e |

el

Without look applied:

Alle Clips % Y001C030_160405_ROOH

05.04.2016

- !“
e {
rh—

Darstellung Video Info Bereitstellen

pha ignorieren

ARRI Log C

Datei-Info

® 26.04.16

Darstellung Video Info Bereitstellen

jominanz

Anamorphi

Datei-Info

® 26.04.16

For more informations regarding the color management within Final Cut X, please refer to the “Final Cut X”

manual.

Blackmagic Design Resolve Studio 12.5

Please note: ARRI Look File 2 is only supported in Resolve Studio, the free version of Resolve does not
allow the use of looks. The function is in there, but the software will add a watermark to your footage.

Untitled Project

Timeline 1 00:02:14:13

< 01:02:14:13

05 00:00:41:09 06 00:00:51:19 07 00:01:02:03 :01:22: 10 00:01:33:00
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The first steps are similar again, choose your footage in Resolve’s file browser (Media room), right-click on
the folder containing the desired clips and choose “Add Folder and SubFolders into Media Pool”.

= BOO1R3V]

Add Folder and SubFolders into Media Pool

Select the imported clips and right-click again and choose “New Timeline Using Selected Clips...” to create a
timeline containing the just imported clips:
pline Clip Mark View Playback Color Nodes Workspace

New Timeline Using Selected Clips...

Change to the Color room. By default you see the clips “as-is”, meaning as plain Log C clips or clips with the
look burnt-in, just like e.g. QuickTime player would show them.

[ Gallery =k Timeline & aips Untitled Project  Edited

Timeline 1 00:02:24:23

01:02:24:23

17 00:0245:16 18 00:02:

=

Apple ProRes 4444
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Right-click on a clip’s icon an choose “Apply ARRI CDL and LUT” to enable the look file.

01:02:35:11

Apply ARRI CDL and LUT

15 00:02:24:23 16 00:02

!Z 7 ,v " m

5_‘ | WG iR
i,

Apple ProR¢

The correction will be applied to the currently active node, press CMD+D to disable/enable the node. For
further in-depth grading a parallel node gives a fresh start but leaves the look file active as a reference point.

Contact

In case you have questions or recommendations, please contact our Workflow Group via email at:
digitalworkflow@arri.de.
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